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Abstract 
The article tackles the cognitive aspects of the poetic text which reflects the individual poetic perception of the world. The poetic model 
of the world is regarded as a variety of complex dynamic processes analyzed with the theory of blending. The analyses of the poems 
«Twilight» by H.W. Longfellow and G.G. Byron are aimed to prove that conceptual metaphors form  blending of several spaces thus 
creating the author’s individual and symbolic image of the twilight. 
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1.  Introduction 
The representatives of cognitive linguistics (G. Lakoff, , M. Johnson, G. Fauconnier, M. Turner ), stress the idea 
that our conceptual system reflected in the language mapping of the world depends upon our physical and cultural 
experience and directly connected with it. The objects and  notions of the outer world are represented  in our 
consciousness in the form of the inner image or the system of images. 
It is a system of meanings or a definite “sense field”. The mapping of the world might be represented with the 
help of space, time, ethic, cultural, social and other parameters. While studying words’ semantics it is possible to 
reveal the specificity of cognitive processes and models taking part in forming a particular naïve mapping of the world 
being quite different from the scientific one. 
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Apart from the linguistic model of the world there exists the poetic model of the world as a peculiar, most 
intricate and complex world of thoughts, feelings, emotions and spiritual values of a personality. A word being the 
basic, central and  key sign of the language, speech and a text portrays and  expresses models of  a real and 
imaginative worlds in the text, thus forming a poetic model of the world characteristic of the artist. 
The lexical level plays a leading role in forming different senses of a poetic text, as the text has a lexical structure, 
is built on the mapping principle based on the linear structure of the text and on the vertical (associative-semantic 
links of the lexical units). 
The mapping principle presupposes the presence of “networks”, which focus the interrelation of links and 
relations of lexical elements, forming the thematic mapping. Thus the essence of the language imagery is originated 
in the thesaurus through the system knowledge and the thesaurus reflection of reality is the basis of this knowledge. 
The lexical units in a poetic text are united into semantic and thematic groups forming the thematic networks of 
the content-conceptual structure of the text. The thematic group (TG) is a hierarchical structure including the basic 
word as a  marker or identifier of the whole theme and the general complex of senses  in a TG being the structural 
basis of a poetic text and a means of forming a definite poetic model of the world.  
The individual author’s model of the world in a poetic text is the reflection of the subjective features of the 
creator’s language personality. The poetic text is always anthropocentric, being the replica of the author’s aesthetic 
perception of the world. 
2. Methodology 
The portrayal of the individual poetic model of the world may be performed with the help of the conceptual 
analysis which reveals the basic concepts of a poetic text,   its conceptosphere. The aspects of conceptualization are 
predetermined by the objective laws of the world and the author’s personal position and his attitude to the reality. 
The aspects of conceptualization also help to explain the network structure of the conceptsphere which depends upon 
the means of the language representation of the concept. 
In cognitive linguistics a metaphorical model is considered one of the means to conceptualize different 
nonmaterial objects and processes. Cognitive models play an important part in the conceptual system description. 
The term “conceptual metaphor” being one of the central objects in the study of the cognitive theory of metaphor is 
based on the direct correlation between “the source domain” and “the target domain” fixed in the language and 
culture tradition of the society. (Lakoff,G. ,1990).The alternative approach to the cognitive metaphor analysis is 
known as conceptual integration theory or the blending theory. The founders of the blending theory G.Fauconnier 
and M.Turner came to the conclusion that metaphorization is not limited by the projection from “the source domain” 
to “the target domain”, but includes complex dynamic integration processes, creating new blended mental spaces, 
which are able to create the meaning structure in the process of conceptual integration. (Fauconnier, Turner, 1998). 
The cognitive approach to metaphor within the framework of this theory was worked out as a synthesis of the 
mental spaces theory by G.Fauconnier and the theory of conceptual theory by M. Turner. G. Fauconnier and M. Turner 
suggested the alternative model of metaphor called many-space model contrary to the two-domain model. 
According to G. Fauconnier and M. Turner, the one-way metaphoric projection from the source-domain to the target-
domain is one of the variants of more complex, dynamic varieties of processes necessary to actualize two more middle 
spaces in the cognitive metaphor research. Thus contrary to two conceptual domains in the theory of Lacoff G. and 
Johnson M. (Lacoff G., Johnson M, 1980) it is suggested to consider four mental spaces: two input spaces, generic 
space and the blended space or blend. The input spaces correspond to the source-domain and  the target-domain in the 
theory of the conceptual metaphor though the number of in-put spaces might be more than two. 
Blending is not limited to the investigation of the processes of metaphorization. Blending is “a cognitive mechanism, 
comprising many cognitive phenomena, including categorization, hypothesis construction, inferences, the origin and 
variety of grammar construction, analogy, metaphor and the narrative” (Fauconnier, Turner, 1998, p.3-4). In the theory of 
blending metaphor is only one of the cognitive mechanisms, or a variety of the general mechanism of conceptual 
integration. The blending researchers aim to study metaphor not as a cultural-static but individual dynamic phenomenon. 
Convergence and accumulation of metaphors, referring to the same prototypical object, form interrelated semantic 
network and create a definite abstract symbol, consisting of coupling, blending, or conceptual integration.  It is the ability 
to influence a personality, to actualize the mechanisms of associations which are based upon the unconscious, genetic 
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meaning. Thus the aim of the investigation of metaphor and symbol mechanisms might help in revealing the cognitive 
processes of conceptualization as a means of knowledge representation about the world through the language.  
2.1.  Material 
The cognitive processes of conceptual integration are analyzed using the text of the poem by   H.W. Longfellow «The 
Twilight» as compared with the “Twilight” by G. G. Byron to reveal the linguocognitive models of creation of the 
individual poetic images of the twilight by different poets. 
H.W. Longfellow «The Twilight» 
The twilight is sad and cloudy,/The wind blows wild and free,/And like the wings of sea-birds/Flash the white caps of 
the sea. 
But in the fisherman's cottage/There shines a ruddier light,/And a little face at the window/Peers out into the night. 
Close, close it is pressed to the window,/As if those childish eyes/Were looking into the darkness,/To see some form 
arise. 
And a woman's waving shadow/Is passing to and fro,/Now rising to the ceiling,/Now bowing and bending low. 
What tale do the roaring ocean,/And the night-wind, bleak and wild,/As they beat at the crazy casement,/Tell to that 
little child? 
And why do the roaring ocean,/And the night-wind, wild and bleak,/As they beat at the heart of the mother,/Drive the 
color from her cheek? 
The title of the poem introduces the cognitive space of the concept “twilight” as a definite blending of thoughts and 
associations connected with this image. In the poem we can trace the hierarchy in the development of direct, concrete 
meanings of the concept twilight - time after sunset (CED) to the metaphoric meanings, which portray the emotional state 
of the members of the fisherman’s family and create the intensive and growing image of the approaching tragedy, 
connected with the death of the fisherman in the stormy ocean. 
The denotative space of the text is created by the thematic group, united by the concept “twilight”, being the semantic 
center of the poem. The author’s poetic model of the world, encoded with the help of language semantics, is actualized 
with the help of associative networks, united into quite various thematic groups around this semantic center. 
The mental space of the concept «twilight» is created by the thematic group (TG) of the stormy sea, of the wind, 
becoming wild and free in the approaching darkness, and the anthropocentric TG: the fisherman’s cottage, the fisherman’s 
family waiting anxiously the head of the family appear from the sea. 
2.2.  Procedure 
The semantic structure analysis reveals the opposition of “light” and “darkness”, forming the semantic center of the 
concept «twilight» in the poetic text  being represented by the four mental spaces: two input spaces, a generic space and a 
blending space or a blend. 
Two input spaces:  
1) “The night stormy ocean” (The twilight is sad and cloudy, /The wind blows wild and free, /And like the wings of the 
sea birds/Flash the white caps of the sea.) , 
2) “The light in the fisherman’s cottage” (But in the fisherman’s cottage/There shines a radiant light,/And a little face at 
the window/Pierce out into the night./Close, close it is pressed to the window,/As if those childish eyes/Were looking 
into the darkness/To see some form arise).  
3) The generic space of the devastating storm involves both nature and people (What tale do the roaring ocean/ And the 
night wind, bleak and wild, / As they beat at the crazy casement, / Tell to the little child? / And why do the roaring 
ocean/ And the night wind wild and bleak/ As they beat at the heart of the mother/Drive the colour from her cheek?). 
4) The symbolic space of the poem is created by the convergence, blending of the denotative space of nature and its 
personification  into a devastating force, which causes a tragic death of the fisherman, who is the supporter of the 
family. 
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It is the blended space which comprises intentional, implicational and extensional of the semantic structure of the text 
with the prevalence of metaphoric and  metonymic models of semantic (syntagmatic) derivation. It is the face and the eyes 
of the child, piercing into the darkness(a little face at the window/ Pierce out into the night./ Close, close it is pressed to the 
window, /As if those childish eyes/Were looking into the , darkness/ To see some form arise.  
Anxiety, expectations and tragic premonitions of the mother are also portrayed with the help of the metonymic image 
(shadow), involving hyperbolization, alliteration, antithesis, parallelism and continuity: And woman’s waving shadow/ Is 
passing to and fro, /Now rising to the ceiling,  /Now bowing and bending low. 
The pathetic sounding is also supported by the rhythmic pattern of the poem (three-step iambic metre in the first lines, 
rhythmic inversions: (trochee, spondee and pyrrhic foot in the last lines). The approaching tragedy is also implied with the 
help of rhetorical questions (What tale…? Why do…?) with metaphoric derivatives «the ocean tells a tale/ the wind beats 
at the heart of the mother). The central image becomes the symbol of tragedy and death. (Fig. 1) 
 
H.W. Longfellow “Twilight”
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Fig. 1. Conceptual integration in the poem “Twilight” by H.W. Longfellow. 
Comparing the poetic model of the world, created in the poem “Twilight” by G.G. Byron we trace quite different 
presentation of the same concept, indicated in the title of the poem. 
 
“Twilight” by G.G. Byron 
 It is the hour when from the boughs/ The nightingale’s high note is heard;/ It is the hour when lovers’ vows/  Seem 
sweet in every whisper’d word;/  And gentle winds, and waters near,/ Make music to the lonely ear, /Each flower 
the dews have lightly wet,/   And in the sky the stars are met, / And on the wave is deeper blue, / And on the leaf a 
browner hue /And in the heaven that clear obscure,/ So softly dark, and darkly pure, /Which follows the decline of 
day, / As twilight melts beneath the moon away. 
The denotative space of the text is also predetermined by the thematic group, united by the concept «TWILIGHT », 
which is the semantic center of the poem. But the tonality of the poem is quite different. The author creates a solemn, 
elevated picture of the decline of the day with the help of visual, aural and tactile metaphors, united by the 
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periphrasis: The twilight. The hour. The decline of day. The musical palette is achieved with the help of convergence of 
iconic audible associations: 
It is the hour when lovers’ vows 
Seem sweet in every whisper’d word; 
And gentle winds, and waters near, 
Make music to the lonely ear, 
Tactile impressions are felt in the descriptions of the dew, covering every flower: 
Each flower the dews have lightly wet. 
Visual images are created by the colours of mild and suppressed mixture of dark-blue and dark-brown tones and 
undertones with the usage of double epithets. 
And on the wave is deeper blue, 
And on the leaf a browner hue 
And in the heaven that clear obscure, 
So softly dark, and darkly pure, 
The author unites the mental spaces of the earth, the sky and people in the harmonious unity. 
And in the sky the stars are met. 
The solemn sounding is supported also with the rhythmic pattern of the poem (three-foot anapest, rhythmic inversions: 
trochee, spondee and pyrrhic foot in the last stanzas). (Fig. 2) 
 
 
Fig. 2. Conceptual integration in the poem “Twilight” by G.G. Byron. 
3.  Discussion of results 
Having compared two poetic models of the world, we can trace how individual is the poetic imagery of the poets.  
In the first poem the opposition of light and darkness, the nature and man prevails, the sea and the wind ruin the life of 
people. 
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In the second poem the nature and man are united by the general space of the universe, which comprises the mental 
spaces of the beloved, the nightingale’s singing, the tender wind and waves, the foliage of the trees, the moon and stars. 
The central image here becomes the symbol of beauty, music, love, the harmony of nature and man’s existence. 
4.  Conclusion 
Thus, the poetic image of the world is mostly created on the basis of the language naïve model of the world, but differs 
from it mostly by the authors’ individual perception, cultural, aesthetic, spiritual and language parameters. The poet is 
spiritual personality, embodying the aspects of the language and speech cultural peculiarities of the country, historical and 
cultural features of the people’s mentality. The linguocognitive models in the poem “Twilight” by H. W. Longfellow 
reveals the author’s tragic presentation of the world in the constant and worthless battle of the Man with Nature being its 
enemy. In Byron ‘s poem all the linguocognitve models are aimed to present the unity  of Man and Nature in the harmony 
of visual,  aural and tactile perception. 
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